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Reviews
The H a lf  C en tury H o b b it
J.R.R. T olk ien , The Hobbit, or T here and Back  
Again, il lu s tr a te d  b y  th e  au th or, Forew ord b y  C hristo­
p h er T olkien (London: Unwin Hyman, 1987), 256 pp. 
ISBN 0 -0 4 -823386 -2 .
T h is sp len d id  volum e m arks th e  50th a n n iv e r sa r y  
o f th e  pu b lica tion  o f The H obbit, and co n ta in s  th e  tex t  
o f th e  F ourth  E dition  (1978) w ith  a d e lig h tfu l and  
th o ro u g h ly  u se fu l Forew ord b y  C hristop h er T olkien. 
S ince my r ea d ers  have all read  The H obbit, I w ill 
co n cen tra te  upon th e  F orew ord in  o rd er  to be ab le  to  
sa y  som eth in g  new , b u t I a ss u r e  you  th a t th is  v e r s io n  
of T o lk ien ’s m asterp iece  is  a volum e o f major s ig n if i­
can ce, co n ta in in g  th e  m ost r e c e n t ed ition  in  p r in t  
to g e th e r  w ith  th e  two en d p a p er  m aps, f iv e  co lored  
p la te s , and e ig h t b lack  and  w h ite  illu s tr a tio n s , p lu s  an  
ex ce llen t d ragon  on th e  f ir s t  (unnum bered) p a g e , and  
th e  ja c k e t now p r in ted  in  fu ll fo u r -co lo r  sp len d o r  
(g reen , b lu e , b lack , and r e d ) a s  i t s  au th or o r ig in a lly  
co n ce iv ed  it  (or alm ost, s in c e  C h ristop h er T olk ien  sa y s  
th a t h is  fa th er  w anted  th e  t it le  to  be in  red  too, and  
h ere  w e se e  o n ly  th e  red  e y e  o f  th e  Sun on th e  fr o n t  
and th e  red  form o f  Sm aug b e s id e  th e  Moon on th e  
back).
If all th is  had b een  th e  fu ll co n te n ts  o f th is  
volum e, it  sh ou ld  h a v e  b een  en ou gh  for u s , a s  th e  
H aggadah p u ts  it ,  b u t th e r e  is  more. C hristop h er  
T olk ien ’s Forew ord co n ta in s  a rep ro d u ctio n  o f w hat, 
w hen he w rote h is  tex t , he th o u g h t w as th e  o n ly  su r ­
v iv in g  p a g e  o f th e  o r ig in a l d r a ft o f th e  f ir s t  ch a p ter  
of The H obbit (two more p a g e s  are in  fa c t  in  th e  
co llection  o f M arquette U n iv e r s ity , acco rd in g  to th e  
n ote on p . x v i) . T h is p a g e  co n ta in s  th e  f ir s t  sk e tc h  of 
T hror’s  Map. I ts  tex t , tra n scr ib ed  from it s  sp id e r y  
scraw l b y  C h ristop h er T olk ien , g iv e s  "Gandalf" a s  th e  
name o f th e  c h ie f  Dwarf (T horin) and "Bladorthin" a s  
th e  name o f th e  w izard  G andalf. A lso in c lu d ed  are six  
p r e v io u s ly  u n p u b lish ed  d ra w in g s, all o f them  in te r e s t ­
in g  and one o f them  — No. 3, "The L onely  Mountain" 
—  r e m a r k a b ly  b e a u t i fu l.  C h r is to p h e r  T o lk ien  h a s  
added  h is  ow n and h is  s ib lin g s ’ m em ories o f th e  o r i­
g in s , both  w r itten  and  oral, o f The H obbit, w hich  
b egan , I am h ap p y  to  r ep o r t, in  1929, th e  y ear  I w as 
born.
I w ish  I cou ld  sa y  I had read  The Hobbit w h en  it  
w as p u b lish ed  f i f ty  y e a r s  ago  in  1937, b u t in  fa c t , I 
did not read  it  u n til, h a v in g  p u rch a sed  th e  Narnian  
C h ron icles a month a t a tim e, from O ctober 1956 to  
A pril 1957, on  th e  m eager sa la ry  o f a g ra d u a te  s tu ­
d e n t’s w ife , I w as le n t (if you  can b e liev e  it) a cop y  
of The H obbit b y  th e  m anager o f th e  U n iv e r s ity  of  
W ashington’s T rade B ooks D epartm ent, b eca u se  he  
th o u g h t, r ig h t ly , a s  it  tu rn ed  ou t, th a t I w ould lik e  it. 
In  June 1958, I b o u g h t a co p y  o f th e  Second  E dition , 
w hich is  in  my p o ss e s s io n  s t ill , som ew hat th e  w orse
for  w ear from h a v in g  b een  read  aloud to  my n ine  
ch ild ren .
I am te llin g  you  th is  b eca u se  I know  th a t if  you  
w ere s it t in g  b e s id e  me a s  I w rite , you  w ould be te l­
lin g  me w h en  you f ir s t  read  The H obbit. It is  th a t  
so r t  o f a book.
N ancy-L ou  P a tterso n
Clive b y  C hristopher
Joe R. C h ristop h er , C.S. L ew is (B oston: T w ayne  
P u b lish e r s , 1987), 150 pp . ISBN 0 -8 0 5 7 -6 9 4 4 -7 .
The b e s t  b ir th d a y  p r e s e n t  I e v e r  g o t w as a co p y  
o f Chad W alsh’s C.S. Lewis: A p ostle  to  th e  S k e p t ic s , 
w hich s ta r te d  me on  w hat is  b y  now more th an  h a lf a 
life tim e’s  r ea d in g  n o t o n ly  o f L ew is b u t o f  h is  m any  
fr ie n d s , p r e c u r so r s , com m entators, and  p e e r s . It i s  a 
v e r y  g r e a t  p lea su re  to  add  Dr. C h r isto p h er’s  C.S. 
L ew is to  th e  sp o t I r e s e r v e  fo r  th e  v e r y  b e s t  o f  
th e s e . He b r in g s  to  h is  ta sk  a w e ll-h o n ed  ta le n t for  
th e  b io g ra p h er ’s  b a lan ced , su c c in c t  and p r e c is e ly  
w orded  ch a ra cter iza tio n  o f c o n te n t and  s ty le ,  and a 
g if t  for  d iscern m en t w hich  o u g h t to  be added  to  th o se  
l i s t s  o f G od -g iven  ca p a c it ie s  adum brated  b y  S t. Paul.
In  ten  n ea t c h a p te r s , from th e  m andatory b iogra ­
p h y , a p tly  t it led  "A Romantic and A rgu m en tative  L ife", 
to  th e  m andatory sum m ary, w itt ily  t it le d  "A Romantic 
and A rgu m en tative  O euvre", h e tr e a ts  th e  s e v e n  v a r i­
e t ie s  o f L ew isian  w ritin g : a u to b io g ra p h y , lite r a r y  and  
lex ica l h is to r y , g e n e r ic  cr itic ism  and lite r a r y  th e o r y ,  
m oral p h ilo s o p h y , a p o lo g y , C h r is t ia n  e s s a y s ,  an d  
rom ances (y e s , I can  count: tw o c h a p te r s  go  to  "The 
R om an cer" ), w h ile  m e n tio n s  o f  th e  p o e tr y  o c c u r  
th ro u g h o u t. The m ethod is  adm irable; each  is  g iv e n  
th e  m ost -ab b rev ia ted  and w insom e o f sum m aries, su b ­
je c te d  to  p r e c is e  and illum inating  a n a ly s is , and th en  
p robed  fo r  c r o s s -r e fe r e n c e s ,  both  b iograp h ica l and  
lite r a r y . T h is la tter  p ra c tice , w hich  sh ou ld  p iq u e  th e  
c u r io s ity  o f new  r e a d e r s , w ill g iv e  th e  p r o fo u n d e s t  
p lea su re  to  th e  a fic io n a d o , th e  lo n g -tim e  L ew is rea d er , 
w ho w ill lea rn  som e new  th in g  on  n ea r ly  e v e r y  p age.
In fa c t , e v e r y  p a g e  r e v e a ls  a d eep  u n d e r sta n d in g  
o f th e  w ork s o f  Lewis and a th o ro u g h  m astery  o f  th e  
w ork s o f h is  c r it ic s  both  pro  and  con , and  e v e r y  
ch a p ter  co n ta in s  n ot o n ly  an a ccu ra te  rep o rt up on  
th o se  m atters b u t new  and  o r ig in a l re fin em en ts o f  
in terp re ta tio n . An in te r e s t in g  exam ple is  Dr. C h risto ­
p h e r ’s l i s t  o f th e  in f lu e n c e s  o f T olkien up on  th e  Nar­
nian  C h ron ic les . I can  im agine r iv e r s  of in k  b e in g  
s p i l le d  u p o n  th is  s u b j e c t ,  now  th a t  i t  h a s  b e e n  
b roach ed , s in c e  u n lik e  th e  b a n d ersn a tch ia n  (th a t is ,  
u n in flu en ca b le ) T olk ien , L ew is d rew  d eep ly  and w id e ly  
from  m any so u r c e s  o f h is  p ro d ig io u s  rea d in g  and  
d e lig h ted  to  in c lu d e  a llu s io n s  to  th e  w r it in g s , id e a s ,  
and c o n v e r sa t io n s  o f h is  fr ie n d s  (he w as, p erh a p s,
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som eth in g  o f a b a n d ersn a tch  h im self in  h is  to ta l lack  
of s e n s it iv ity  to  th e ir  p o s s ib le , and in  T o lk ien ’s ca se  
ra th er  b it te r , r e sp o n s e  to  th is  c h e e r fu l p lu ck in g  o f  
h is  n e ig h b o r ’s a p p le s ) .
I h ave b een  w a itin g  fo r  q u ite  a w h ile  to  se e  th is  
book (long rum ored), and I am d e lig h ted  to  rep o r t  
th a t if  a n y  o f  you  know  a y o u n g  or new  rea d er  o f  
L ew is, Joe R. C h r isto p h er’s C.S. L ew is w ould make th e  
f in e s t  o f b ir th d a y  p r e s e n t s  and  cou ld  w ell tr ig g e r  for  
them  a lifetim e o f th e  w o rld ’s  b e s t  r ea d in g . You w ill 
w ant to  read  it  fo r  y o u r se lf  f ir s t ,  o f co u rse ; it  h as  
b een  w ell w orth  w a itin g  fo r .
N ancy-L ou  P a tter so n
R egal Collection
S te p h e n  R. D o n a ld so n . D a u g h te r  o f  R e g a ls  & 
O ther T a les . New York: Del R ey /B a lla n tin e  B ooks,
1985. 366 p a g e s . $3.95 p ap erb ack . F an tasy .
S tep h en  D onaldson made h is  d e b u t in to  p u b lic  
a tte n tio n  w ith  h is  b e s t - s e l l in g  tr ilo g y  o f  a T o lk ien -  
ty p e  fa n ta sy , The C h ron ic les o f Thomas C ovenant, The 
U n b e liev er . (1977) He w as a y o u n g  man o f  th ir ty  a t 
th e  tim e, and th is  w as h is  f ir s t  p u b lish ed  e ffo r t  a s  a 
g ra d u a te  E n g lish  m ajor (la ter  tea ch er ) a t a W estern  
u n iv e r s ity .  His s t r e n g th s  and w e a k n e sse s  in  th is  c r e ­
a tion  w ere  g r e a t  — and both  show  in  th is  f ir s t  co lle c ­
tion  o f h is  sh o r t  s to r ie s , six  cu lled  from  m agazines  
and a n th o lo g ie s  and two w r itten  e sp e c ia lly  for  th is .  
M ichael W helan’s  c o v e r  for  th e  h a rd co v er  v e r s io n  p u t  
o u t by  B allantine is  w o n d er fu lly  rep ro d u ced  here; i t s  
r ic h  c o n t r a s t in g  c o lo r s  and  f ig u r e  o f  f r ig h te n e d  
m aiden and sta in ed  d r a g o n -g la s s  ca p tu re  th e  pow er o f  
th e  t it le  s to r y .
"D aughter o f R egals" is  th e  m ost s u c c e s s fu l  and  
m ost com plex o f th e  ta le s . I t  p o s it s  a w orld  w here  
r e a lity  is  b ased  on  M agic, n o t th e  n a tu ra l o rd er  o f  
p h y s ic s  a s  in  o u r s . L ike m ost o f  th e s e  s to r ie s  it  is  
told  in  th e  f ir s t  p e r so n  b y  th e  p r o ta g o n is t . (It g iv e s  
g r e a te r  im m ediacy and  sy m p a th y  fo r  th e  moral drama 
in v o lv e d .)  Pow er p o lit ic s  for  th e  p ea ce  and  u n ity  o f  
th is  a lien  g lob e  in ter tw in e  w ith  th e  a u th o r ’s lo v e  for  
th e  v a r ie ty  o f form s th a t life  a p p ea rs  in . The narrator  
is  C h ry sa lis , a y o u n g  g ir l soon to  be Q ueen, fa c in g  
r iv a l m onarchs, th e  tr e a c h e r y  o f hum an lo v e , and  th e  
p e r ils  o f "ultim ate rea lity " . The D ragon, th e  B asilisk , 
th e  P h oen ix  and m any o th e r s  are  m yth ic  life  form s, 
lik e  P la to ’s  prim ordial Id ea s . T h ey  can be u sed  for  
ch a o s  or for  ju s t ic e  —  th e  pow er is  th e  sam e, o n ly  
o n e ’s  fr e e -c h o ic e  d e term in es th e  outcom e.
T he au th or  u s e s  th e  o th er  s e v e n  ta le s  a s  in s tr u ­
m en ts to  sea rch  fo r  th e  m eaning of. r e a lity , in c lu d in g  
th e  n eed  to  u n d e r sta n d  ou r ow n c o n sc io u s  c h o ice s , 
ou r " free-w ill" . The sc e n a r io s  he in v o k e s  ra n g e  from  
m edieval l i f e s t y le s  and  c u ltu r e  to  th e  com ing T ech n o­
c r a tic  S ta te , from  h eartlan d  Am erica to  o th e r  dim en­
s io n s  b eyon d  our w orld .
" G ild en -F ire"  i s  a  la r g e  e x c e r p t  o r ig in a lly  
d e s ig n e d  fo r  The I l l-e a r th  War, th e  seco n d  volum e o f  
th e  f ir s t  tr i lo g y  a b o u t Thomas C ovenant. T he q u a lity  
o f T he Land c o n tin u e s , a lth o u g h  h ere  th is  p ie c e  m akes 
no se n s e  fo r  th e  o rd in a ry  rea d er  —  u n le s s  he is  an  
a v id  r e a d e r /e n th u s ia s t  for  th e  f i r s t  tw o tr i lo g ie s . The 
hero  is  th e  stu b b o rn  Korik o f th e  B loodguard  and h is  
q u e s t  ( if  i t  is  rea l) is  to  g e t  to  Sear each  and th e  race  
o f G iants. Demons and  s tr a n g e  fo lk  abound; th e  in f lu ­
e n ce  o f C h ristian  m ed ieval and Hindu tr a d it io n s  for  
th e  m akeup o f  th is  w orld  is  o b v io u s . D ialogue is  
h a rd er  to  a c c e p t b u t th e  im agery  m akes fo r  g rea t  
" brousing"  pow er.
D on ald son ’s d is g u s t  w ith  th e  m odern com puter  
s o c ie ty  com es to  th e  fo r e  w ith  h is  f in e ly  h oned  im age 
o f th e  U n icorn , th e  "M ythological B east" . T he fu tu r e  is  
se e n  a s  an a ll-en co m p a ss in g  W elfare S ta te  w ith  d o c to rs  
a c tin g  lik e  a b en ig n  s e c r e t -p o lic e  r e a d y  to  era d ica te  
fr e a k s  lik e  our hero  w ho g ro w s a s tr a n g e  h orn  in  h is  
fo reh ea d , and  th e n ...?  M edieval sym bolism  lin k s  to  
m odern w ith  good e f f e c t s  fo r  s to r y te ll in g . B ut th e r e  
are  a few  lo o se  s tr a n d s  h ere  lik e  th e  w ife  ab an d on ed , 
th e  b ea u tifu l fem ale u n ico rn  w ho su d d e n ly  appears 
ju s t  a s  ou r hero  n e e d s  h er , e tc . Compare th is  w ith  
th e  c y b o r g  hero  w ho f ig h t s  th e  F r a n k e n ste in -lik e  
"Animal Lover" o f th e  2 1 st c e n tu r y  Am erica. D ecen tly  
d on e in  p lo t and ch a ra c ter . "The C onqueror Worm” is  
p la in  aw fu l d e sp ite  i t s  a r ts y  ap p ea l to  E dgar Allan 
P oe’s  p sy c h o lo g y  o f te r r o r . A m urder ta le , it  m u rders  
i t s  ow n p lo t and  c h a ra c ter , too.
R eligion  sh o w s tw o fa c e s  in  th e  ta le s . "U nw orthy  
o f th e  A ngel" b r in g s  u s  in to  th e  p r e s e n t  fo r  a th e o ­
lo g ica l d u el b e tw een  th e  d iab olic  and a h ea v en ly  
g u a rd ia n  for  on e v e r y  u n c e r ta in  a r t i s t ’s  sou l. L ogic  
and  c h a ra c ter  a re  e x c e lle n t  h ere  a s  w ell a s  b ack ­
g ro u n d . S en tim en ta lity  th r e a te n s  b u t i s  overcom e by  
th e  sea rch  for th e  T ra n scen d en t. The o p p o s ite  e f fe c t  
sh o w s fo r th  in  th e  more c r u d e ly  c o n s tr u c te d  "Ser 
V isa l’s  Tale" w hen  a c o r r u p t th e o c r a c y  o f th e  far  
fu tu r e  u s e s  w itc h c r a ft  and s la v e r y  to  e n fo rce  it s  
v ie w s . But can  tu rn a b o u t b e fa ir -p la y ?  D onaldson 's  
n eo-m ed ieva lism  is  e v id e n t  h ere  and  e v e n  more so  in  
th e  v e r y  b e a u tifu l, if  tr a g ic , "Lady in  White".
D onaldson h as som e se r io u s  fa u lts  in  a ll o f th e s e  
s to r ie s . He is  en tra n ced  too  o fte n  b y  arch a ic  w ord  
form s, o v e r u s e s  ca p ita liza tio n , and  too o fte n  ca n ’t
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co n tro l h is  p a ss io n  fo r  a lle g o r y  and  sym bol in  h is  u se  
o f c h a r a c te r s  and  s itu a tio n s . B ut a ll h is  w ork  r e s p e c t s  
th e  com p lex ity  o f  hum an c h o ice  and  th e  n eed  fo r  a 
moral co d e  to  d e fin e  hum an life . T he im a g ery  and  
pow er o f id e a s  h e e x p lo r e s  m ake D au gh ter  o f  R ega ls  
w orth  w h ile  fo r  a n y  r e a d e r ’s a tte n tio n .
Thom as M. Egan
O u r Bodies O u r  Elves
E lfq u e s t  —  T he Blood o f  T en C h iefs , Volume O ne, 
e d ite d  b y  R ichard P in i, R obert A sp rin , and  L ynn  
A bby. Tom D oh erty  A sso c ia te s , New Y ork, 1986. 314 
p a g e s . U .S.A . $6.95; C anada $8.95.
R ichard  P in i j e s t s  th a t th e  E lv es su b c r e a te d  b y  
h is  w ife  W endy (w ith  som e h e lp  from  him) h a v e  o n ly  
tw o th in g s  in  common w ith  m ost o th e r  E lves: " their  
e a r s , w h ich  a re  p o in ted ."  T hat is  som eth in g  th e y  may 
n o t h a v e  in  com m on w ith  T o lk ie n  E lv e s ,  u n le s s  
J.R .R.T.’s  d e sc r ip tio n  o f  H obbit e a r s  a s  "on ly  s l ig h t ly  
p o in ted  or  ’e lv is h ’" w as n o t m erely  th e  u s e  o f  a p o p u ­
lar id ea  to  h elp  c r e a te  a m ental im age. Of th e  E lv es  
th e m se lv e s , T olk ien  m en tion s o n ly  tw o o b v io u s  n o n h u ­
man e x te r n a l c h a r a c te r is t ic s ;  th e ir  v e r y  p le a sa n t b o d y  
odor (T he H obb it) and  th e  b r ig h tn e s s  o f  th e ir  e y e s  
(U n fin ish ed  T a le s ). At a n y  r a te , P in i E lv e s  do h a v e  
se v e r a l im p ortan t t r a it s  in  common w ith  T olk ien  E lv es . 
Both g r o u p s  are  E x iles, fa r  aw ay from  th e ir  ow n tr u e  
home, in  a h o st ile  w orld  w h ere  th e y  are  s u b je c t  to  
f ie r c e  h a tred  and p e r se c u t io n . T h rou gh  th e  y e a r s  th e y  
h a v e  d w in d led  in  th e ir  p o w ers , and  e v e n  in  th e ir  
p h y s ic a l s iz e  (th o u g h  th e  la t te r  i s  so m eth in g  T olk ien  
em p h asized  o n ly  o r ig in a lly , and  la ter  d ro p p ed ). The 
"magic" o f b o th  g r o u p s  o f E lv e s  i s  so m eth in g  fa r  more 
n a tu ra l th a n  w h at i s  u s u a lly  m eant b y  th e  term . I t  is  
n ot th e  u s e  o f  s p e l ls ,  form ulae and  e n c h a n te d  o b je c t s ,  
b u t o f  th e  E lv e s ’ ow n in n a te  p o w ers , in  harm ony w ith  
th e  fo r c e s  o f  th e  u n iv e r s e . In  b o th  c o n c e p tio n s , som e 
Humans a r e  th e  b it te r  en em ies o f  th e  E lv es , o th e r s  are  
th e ir  a ll ie s  and  e v e n  th e ir  s e r v a n t s .  T h ere a re  o th e r  
in te ll ig e n t  b e in g s  in  am b igu ou s r e la t io n sh ip s  w ith  th e  
E lv es . T he P in i T ro lls  a re  v e r y  m uch lik e  a com bina­
tion  o f  th e  T olk ien  O res and  D w arves. T he w o r s t  o f  
them  a re  c r u e l and  c a n n ib a lis t ic  lik e  th e  O res, b u t  
e v e n  th e  b e s t  o f them  a re  a s  g r e e d y  a s  th e  D w arves. 
The m atter i s  w orth  d is c u s s in g  a t le n g th , b u t n ot  
h e r e , s in c e  T ro lls  do n o t a p p ea r  in  Blood o f  T en  
C h ie fs .
O ther en em ies do a p p ea r , and  th e y  a re  tr e a te d  
w ith  v a r y in g  d e g r e e s  o f  s u c c e s s .  T h u s th e  w ild  p ig s  
in  A llen  Wold’s  "The D eer H unters"  (p ro b a b ly  th e  
b e s t -w r it te n  s to r y  in  th e  book) a re  fa r  m ore f r ig h te n ­
in g  th a n  th e  d in o sa u r s  in  P ie r s  A n th o n y ’s  " P lague o f  
Alios" (d e f in ite ly  th e  w e a k e s t  w r it in g  in  th is  c o lle c ­
tio n ), w h ich  h a n d le s  e x te r n a l li f e -a n d -d e a th  c o n fl ic ts  
and  in n e r  turm oil o f lo v e  and  g r ie f  w ith  e q u a lly  
u n c o n v in c in g  b la n d n e ss .
M isceg en a tio n  is  a  v e r y  im p ortan t them e o f  both  
th e  T o lk ien ian  and  P in ian  u n iv e r s e s .  T o lk ien ’s  sa g a  is  
in  g r e a t  p a r t  th e  s to r y  o f  th e  tr iu m p h s and  tr a g e d ie s  
th a t r e s u lte d  from  th e  in te r r a c ia l m arr iages o f  a  few  
im p ortan t E lv es  and  Hum ans. Sarum an b u ilt  u p  h is  
arm ies b y  c r o s s -b r e e d in g  O res and  Hum ans. T he O res  
may h a v e  o r ig in a ted  a s  a  c r o s s -b r e e d in g  o f  fu g it iv e  
E lv es  and  p r im itiv e  Hum ans. In  th e  P in i c h r o n ic le , tw o  
k e y  c h a r a c te r s  b o th  r e c e iv e  th e  t i t le  o f "Half Elf": 
T w o-E d ge and  Timmorn. Both th e ir  m oth ers a re  High  
E lv es . T w o -E d g e’s  fa th e r  is  a T roll, Timm orn’s  fa th e r  
i s  a Wolf.
Timmorn a p p ea rs  tw ice  in  Blood o f  T en C h iefs ,
b o th  tim es in  a s to r y  w r itte n  b y  o n e  o f  th e  a n th o l­
o g y ’s e d ito r s: "Pendulum " b y  R ichard P in i h im se lf and  
"Coming o f  Age" b y  L yn n  A b b ey . Both s to r ie s  are  
e x c e lle n t , c o n v in c in g ly  c o n v e y in g  th e  fe a r s  and  s e l f ­
d o u b ts  th a t  w ere  in it ia lly  f e l t  b y  Timmorn and  la ter  
b y  h is  d a u g h te r  R ahnee th e  She-W olf, th e  f i r s t  tw o  
c h ie f s  o f  th e  W olfriders.
W olfriders?  Y es, h ere  is  w h ere  th e  P in is  m ost 
ra d ica lly  d if fe r  from  T olk ien . In  M id d le -ea r th , W olfrid­
e r s  w ere  e v i l  O res. In  th e  World o f th e  Two M oons, 
th e y  a re  good  E lv es . T h is  le t te r  c o n c e p t is  c lo s e r  to  
th e  r e a lit ie s  o f ou r ow n w orld . On E arth , W olves a re  
good  c r e a tu r e s , and  n o t a t  a ll d a n g e r o u s  to  Hum ans.
Humans are  p r e s e n te d  v e r y  sy m p a th e tic a lly  in  
R ob ert L yn n  A sp r in ’s " L esso n s  in  P a ss in g ,"  a s to r y  
a b o u t my le a s t  fa v o r ite  E lf, th e  tr u c u le n t  M an tricker. 
"N ight Hunt," b y  D iane C arey  (ab ou t M a n tr ick er’s so n  
B earclaw ), a lso  h as a p o s it iv e  p o r tr a y a l o f th e  Human 
ra ce .
Humans a re  hum orous f ig u r e s  o f  fu n  in  s to r ie s  
fe a tu r in g  my tw o fa v o r ite s  am ong th e  T en C h iefs . 
" T aanner’s  Dream" b y  N ancy  S p r in g e r  t e l ls  how th e  
g e n t l e s t  c h ie f  o f  th e  W o lfr id e r s  w a s  a c c id e n t a l ly  
h e lp ed  b y  a Human in  a m ajor b r e a k th r o u g h . H anny  
W urts’ "Tale o f  th e  S n ow b east"  sh o w s th a t H u n tre ss  
S k y fir e  w ould  h a v e  b een  fa r  m ore d e s e r v in g  o f  th e  
nam e "M antricker" th a n  h er  d e sc e n d a n t  w ho b ore  it .
An am b igu ou s c h a r a c te r  is  " S w ift-S p ea r ,"  in  th e  
s to r y  b y  th a t t it le  w r itte n  b y  Mark C. P e r r y  and  C.J. 
C h erryh  (w h ich  te l ls  how  h is  name w as c h a n g e d  to  
T w o -S p ea r , b y  w h ich  h e is  b e tte r  know n) and  th e  
Humans sim ila r ly  r e c e iv e  an  am b igu ou s trea tm en t. N ei­
th e r  th e y  nor th e  E lv es  a re  w h o lly  b la m eless  or
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w holly  g u ilty . The co n flic t is  so  w ell d e scr ib ed , a s  are  
th e  s tro n g  em otions o f  th e  p a r tic ip a n ts , th a t th is  
s to r y  is  p erh a p s my fa v o r ite  o f th e  ten  in  th is  v o l­
ume.
An u n u su a l s to r y  is  Diana P axon’s "The S p ir it  
Q uest," ab ou t G oodtree, T an n er’s  d a u g h ter  and Man- 
tr ic k e r ’s  m other. T his ta le  co n ta in s no ex tern a l co n ­
f l ic t  — no human, d in o sa u rs  or p ig s . The co n flic t  is  
all in s id e  G oodtree’s  sou l, and it  is  d e scr ib ed  b eau ti­
fu lly .
To sum up: Nine o f  th e  ten  s to r ie s  are  v e r y  
good , e v e n  ex ce llen t. The s to r y  co llec tion  a s a w hole  
is  a f in e  in tro d u ctio n  to  th e  E lfq u est u n iv e r s e , w hich  
is  w ell w orth  v is it in g .
L est I fo rg et: T h ese  E lves are  v e r y  p h y s ic a l and  
se n su a l, w hich  is  my e x cu se  for  th e  t it le  o f th is  
rev iew .
L ig h t  in the Shadow s
S h ad ow lan d s, a film p rod u ced  b y  th e  BBC and th e  
E piscopal Radio-TV F oundation . D irected  b y  Nor­
man Stone; w r itten  b y  William N icholson .
T his film is  a dram atization  o f th e  s to r y  o f  th e  
m arriage o f C.S. Lewis and Joy Davidman. I t ’s a d if f i­
cu lt  ta le  to  te ll in  fic tio n a lized  form , in v o lv in g  a s  it  
d oes h ig h ly  p erso n a l m atters o f em otion and re lig io n , 
b u t th e  film m akers h ave a ch iev ed  th e ir  ta sk  w ith  
warm th, ca re , and a ssu r a n c e . O ften en o u g h  I h ave  
w inced  w ith em barrassm ent a t th e  to u ch y  m om ents in  
dram atized h is to r y , b u t I n ev er  had to w in ce  at Sha­
d ow lan d s.
The v e r s io n  I saw  w as te le v is e d  and  had been  
ed ited  down to  90 m inutes; I d on’t know  how much 
w as le f t  ou t. C erta in ly , u n le s s  th e  o r ig in a l i s  v e r y  
much lo n g er , th e  p lo t has b een  se r io u s ly  b u t sk illfu lly  
co n d en sed . The casu a l v iew er  w ould n ot know  th a t th e
e v e n ts  take p lace o v er  a period  of n in e  y e a r s . It 
b e g in s  w ith  Joy  Davidm an’s f ir s t  le t te r s  to  Jack Lew is, 
co n tin u in g  th ro u g h  th e ir  m eetin g , d ev e lo p in g  fr ie n d ­
sh ip , J o y ’s il ln e s s , th e  u n u su a l c ircu m sta n ces  o f th e ir  
c iv i l  and  r e l ig io u s  w e d d in g s , an d  h er  d e a th  and  
fu n era l.
L ew is is  p layed  b y  J o ss  A ckland, a B ritish  actor  
not p r e v io u s ly  know n to  me. He d o e sn ’t look m uch lik e  
L ew is, ex cep t in  a v e r y  g en era l w ay, b u t he u n d er ­
s ta n d s  th e  p art and p la y s  him v e r y  w ell in d eed . The 
role  o f L ew is f i t s  A ckland lik e  th e  old  su it  he w ears. 
Joy is  p layed  b y  Claire Bloom, a d is t in g u ish e d  Ameri­
can  a c tr e s s , who b ea rs a s tr ik in g  resem b lan ce to  th e  
o r ig in a l and a lso  d oes a f in e  job . L ew is’ b ro th er  
Warnie is  done fin e  s e r v ic e  b y  David Waller. T here is  
a fa ir ly  la rg e  c a s t , if  you  in c lu d e  all th e  w alkon  
p a r ts , bu t th e  o n ly  o th er  major ch a r a c te r s  are  a f ic ­
tion a lized  amalgam o f L ew is’ sk ep tica l fa c u lty  co l­
le a g u e s  (p layed  b y  Alan M acNaughton) and J o y ’s two  
sm all so n s .
On it s  ow n term s, Shadow lands is  a f in e  drama. 
Both th e  w riter  and d irec to r  h a v e  d on e th e ir  jo b s  
w ell, h o ld in g  th e  s to r y  to g e th e r  in  a w ay w h ich  is  
c lear  e v e n  for  v ie w e r s  w ith  lit t le  p r e v io u s  k n ow led ge  
o f th e  p eop le  and  e v e n ts . T here are  som e fin e  op en in g  
s c e n e s  e s ta b lish in g  Lewis a s  a tea ch er  and  p u b lic  
p erso n a lity . The cool b an ter  b etw een  Jack and Warnie 
i s  d e lig h tfu l, and Joy  com es a c r o ss  c o u ra g eo u s ly  in  
h er  hum or a n s  s e l f - p o s s e s s i o n  a f t e r  h e r  i l ln e s s  
b e g in s . The d ia log  is  fo r  th e  m ost p art fin e  and  n a tu ­
ral. I t ’s  la r g e ly  ex tra c ted  from  L ew is’ books and v a r i­
o u s  p eo p le ’s su r v iv in g  p a p e r s , and o n ly  in  a few  
p la ces  do sp e e c h e s  tak en  from  L ew is’ w r it in g s  sou n d  
fa in tly  o v e r lite r a r y  for  th e ir  c o n v ersa tio n a l s e t t in g .
It seem s in ev ita b le  th a t an y  dram atic co n d en sa ­
t io n  sh o u ld  d is t o r t  r e a l i ty  in  a fe w  w a y s . M ost 
se r io u s ly , th e  sc r e e n -w r ite r  h as fa ls if ie d  th e  circum ­
s ta n c e s  o f th e  r e lig io u s  w ed d in g . The film m akes it  
seem  a s  if  th e  m arriage w as L ew is’ u n ila tera l and  
sp o n ta n eo u s d ec is io n  o f lo v e , ta k en  w ith ou t th o u g h t to  
th e  c o n se q u e n c e s , w hile a cco rd in g  to  th e  b io g ra p h ies  
it  w as p lan n ed , in  p art, sp e c if ic a lly  so  th a t Joy could  
be ta k en  to  th e  K ilns (L ew is’ home) to  d ie  th ere . She  
w as d e fin ite ly  in  im m inent d a n g er  o f d eath  at th e  
tim e, b u t w h ile  in  rea lity  Joy  w as tak en  to  th e  Kilns 
im m ediately a fter  th e  w ed d in g , in  th e  film sh e  is  not 
re lea sed  from h o sp ita l u n til sh e  is  m arkedly  re c o v e r ­
in g . Jo y ’s  period  o f rem ission  from ca n cer  is  g lo ssed  
o v er  in  o n ly  a cou p le  o f s c e n e s , bu t w h ich  in  rea lity  
w as a h ap p y  and im portant time la s t in g  o v er  two 
y e a r s . (T his cou ld  be a r e su lt  o f th e  tv  ed it , th o u g h .)
More s e n s ib ly  rem oved is  a n y  r e fe r e n c e  to  L ew is’ 
ch a n g in g  o f u n iv e r s ity  from  Oxford to  C am bridge, 
w hich  occu rred  w h ile  he w as g e tt in g  to know  Joy. The 
co lleg e  s c e n e s , w hich  are  m ostly  near th e  b eg in n in g  of  
th e  film , w ere sh o t a t M agdalen, L ew is’ Oxford co lleg e . 
I am n ot su re  if  th e  home sc e n e s  w ere  sh o t a t th e  
K ilns, b u t from th e  look th e y  may w ell h a v e  b een . The 
c r e d i t s  do a c k n o w le d g e  a s s i s t a n c e  from  D o u g la s  
Gresham , Jo y ’s  y o u n g er  son .
T he h a n d lin g  o f  th e  r e l ig io u s  and  em otion a l 
i s s u e s  is  much tr ic k ie r . Both Jack and Joy  w ere p rac­
t is in g  C h ristian s, b u t it  w ould be w ron g  to  p o rtra y  
them a s  com p lete ly  consum ed b y  th e ir  r e lig io n , and  
N icholoson w ise ly  r e fra in s . Yet it  m ight be p o ss ib le  to  
lo se  s ig h t  o f th is  m ost im portant th read  in  th e ir  liv e s .  
One m ight fo r g e t  th a t th e  t it le  Shadow lands r e fe r s  to  
th e  shadow  e x is te n c e  of m ortal life  in  c o n tr a s t  to life  
etern a l. D uring th e ir  ea r ly  m eetin gs in  th e  film , Jack  
and Joy  ta lk  more o f w hat th e y  b e liev ed  b efo re  th e y
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b ecam e C h r is t ia n s  th a n  o f  w h a t t h e y ’v e  com e to  
b e lie v e . Much o f th e  com p lex ity  o f L ew is’ p e r so n a l  
em otion i s  c o n v e y e d  b y  th e  film  —  h is  in te lle c tu a l  
com p atib ility  w ith  Joy , h is  q u e s t io n in g  o f God a fte r  
h er  d ea th  —  b u t som e o f  it  com es a b it f la t  a s  a 
d e sc r ip tio n  o f th e  a c tu a l e v e n ts  w ith o u t im p air in g  th e  
film ’s  s t r e n g th  a s  a  dram a in  a n y  w ay.
In  sum and b a lan ce , th e n , th is  f ir s t  film dram ati­
za tion  o f  an  In k lin g ’s  life  i s  so m eth in g  to  be w atch ed  
w ith  p le a su r e  and a p p rec ia tio n , and I hope you  g e t  
th e  ch a n ce  to  s e e  it .  I t  w as sh ow n  on  on e o f  th e  loca l 
PBS s ta t io n s  h ere , and  i s  a lso  a v a ila b le  (d e ta ils  n ot 
g iv e n  in  th e  p r e s s  r e le a se )  from  G atew ay Film s, Wor­
c e s t e r  PA 19490. A book b ased  on th e  film , a lso  t it le d  
S h ad ow lan d s and  w r itte n  b y  B rian S ib ley , h as b een  
p u b lish e d  in  E ngland  b y  H odder and S to u g h to n  (and  
rev iew ed  in  M ythlore 47).
— D avid Bratm an
R espond ing  to H is  V ision
Kathleen Spencer, C harles Williams (M ercer Island , WA:
Starm ont H ouse, 1986). 104 p p . ISSN: 0272-7730 .
T h is  2 5 th  v o lu m e in  th e  S ta r m o n t R e a d e r ’s  
G uide’s to  C ontem porary S c ien ce  F ic tion  and  F a n ta sy  
A u th o rs, v e r y  c a r e fu lly  p roo fread  and  in  a n ea t and  
u s e fu l form at, i s  an  e x c e lle n t  in tro d u c tio n  to  C harles  
Williams fo r  s e v e r a l s u r p r is in g  r e a so n s , c o n s id e r in g  
th a t  th is  i s  a  l ite r a r y  s e r ie s .  F ir s t , th e  a u th o r  d e v o te s  
a th ird  o f  h er  p a g e s  to  a c lea r , a c c u r a te , and  p o w er­
fu l e x p r e ss io n  o f  W illiams’ th e o lo g y . R ead ers w ith  
th e s e  d is t in c t iv e  d o c tr in e s  —  th e  Way o f  A ffirm ation , 
th e  " q u a lity  o f  d isb e lie f,"  th e  T h eo lo g y  o f  Romantic 
L ove, N ature and  S u p e r n a tu r e , and  th e  C ity  w ith  it s  
th r e e  m odes: C o -in h eren ce , S u b st itu t io n , and E xch an ge  
—  c le a r ly  in  m ind, can  th en  read  h er  c h a p te r s  on Wil­
liam s' s e v e n  n o v e ls  and  tw o vo lu m es o f A rth u rian  
p o e tr y  in  th e ir  in te n s e  and  r e v e la to r y  l ig h t . S h e  a lso  
rem inds u s  th a t  th e  n o v e ls  "are n o t, te c h n ic a lly  
sp e a k in g , n o v e ls  a t a ll , . . .  b u t ro m a n ces," (p . 31) and  
th a t w h ile  th e  tw o vo lu m es o f p o e tr y  "are g e n e r a lly  
r e fe r r e d  to  c o lle c t iv e ly  a s . . .  A rthurian  p o e tr y ,. . .  in  
som e s e n s e s  th e  la b e l i s  m islead in g ."  (p . 79)
S eco n d , h er  d is c u s s io n s  o f  th e s e  w o rk s, w h ich  
a re  sh a r p ly  fo c u s s e d  and  fu l l o f  in s ig h t s ,  a re  n e ith e r  
d e fe n s iv e  nor ca r p in g . A rea d er  w ho a p p ro a ch es  Wil­
liam s’ d is t in c t iv e  and  d if f ic u lt  w o rk s a fte r  r e a d in g  
th e s e  e s s a y s  w ill do  so  arm ed w ith  g e n u in e  u n d e r ­
s ta n d in g . In- on e o f h er  m ost te l lin g  p a r a g r a p h s , sh e  
s a y s  "mere in te lle c t  i s  n o t s u f f ic ie n t ’ to  dea l w ith  th e  
in tr u s io n  o f  th e  su p e r n a tu r a l in to  th e  natu ra l; w h at is  
r e q u ired  is . . .  th e  fe e l in g  in te lle c t , com bined  w ith  a 
f e s t iv e  c o u r a g e  and  a n a tu ra l, i f  d if f id e n t , im p u lse  
tow ard  r e v e r e n c e .” (p . 36) T h ese  w o rd s, w r itte n  o f  
Williams’ h ero es,"  w ould  s e r v e  a s  a  d e sc r ip t io n  o f  
Williams h im self , from  a ll a c c o u n ts . C erta in ly , K ath leen  
S p e n c e r  sh o w s u s  th a t  sh e  is  in  p o s s e s s io n  o f  a " feel­
in g  in te lle c t."
T h ird , h er  f in a l ju d g em en t w ill, I th in k , stan d :  
"Though [W illiam s]... i s  w ith o u t d o u b t o n ly  a m inor 
f ig u r e  in  tw e n t ie th -c e n tu r y  B r itish  lite r a tu r e , to  th e  
sm all b u t d ed ica ted  a u d ien ce  w ho fin d  th e m se lv e s  
re sp o n d in g  to  h is  v is io n , h is  i s  a  u n iq u e  and  w on ­
d r o u s  vo ice ."  (p . 88) D u rin g  th e  sum m er o f my 19th  
y ea r  I v is it e d  O rcas Is la n d , w h ich  is  a b o u t 100 m iles  
n orth  o f  th e  p la ce  w h ere  th is  vo lum e w as p u b lish e d .  
A long w ith  e x p lo r in g  th e  am orous p o s s ib il it ie s  o f  row ­
b o a tin g , and  th e  f la v o r  o f  raw  o y s t e r s ,  I lea fed  all 
u n e x p e c tin g  th r o u g h  th e  la s t  few  p a g e s  o f C h arles  
W illiams’ D escen t in to  H ell, w h ich  som eb od y  had le f t  on
a ta b le . T h ere I e n c o u n te r e d  fo r  th e  f i r s t  tim e th e  
te r r ib le  v is io n  o f W entw orth e n d le s s ly  d e sc e n d in g  h is  
rop e  o f  b on e. From th a t h ou r , th o u g h  rea l k n o w led g e  
o f th e  In k lin g s  la y  s t i l l  in  th e  fu tu r e , I jo in ed  th e  
d ed ica ted  a u d ien ce  o f  w h ich  K ath leen  S p en cer  sp e a k s .
— N an cy-L ou  P a tter so n
C om m union  o f  S a in ts
K athryn  L in d sk o o g , c o m p i le r ,  Around t h e  Y ear w it h  C .S ,  
L ew is  and H is  F r ie n d s  (N o rw a lk , C o n n e c t ic u t :  C .R . 
G ib so n  Company, 1 9 8 6 ) ,  u n p a g in a te d  (b u t  w ith  a  p age  
f o r  e v e r y  day o f  th e  y e a r ) .  ISBN 0 - 8 3 7 8 - 5 1 2 6 - 2 .
In  The G rea t D iv o r c e , C .S . L ew is im a g in ed  a 
B ish o p  who a t te n d e d  d i s c u s s i o n  m e e t in g s  i n  H e l l ,  w here  
l ik e -m in d e d  s o u l s  c o u ld  m eet t o  sh a r e  o p in io n s ,  and 
i n f e r n a l  v e r s io n ,  one a s s u m e s , o f  an  I n k l in g s  m e e t in g .  
T h ose  o f  u s  who hope n e v e r  t o  a t t e n d  t h e  o n e ,  and  
c a n n o t now h o p e  t o  a t t e n d  t h e  o t h e r ,  may tu r n  t o  t h i s  
e n c h a n t in g  book c o m p ile d  by t h e  a w esom ely  i n d u s t r io u s  
Kay L in d sk o o g  (u p on  whom b e  a  th o u sa n d  b l e s s i n g s )  f o r  
a sa m p le  o f  t h e  c o n v e r s a t io n  i n  h e a v e n . And i f  t h i s  i s  
s a y in g  t o o  m uch, s t i l l  I  know o f  no o t h e r  work w h ich  
s o  p e r f e c t l y  r e c r e a t e s  t h e  p le a s u r e  o f  t h e  L ew is  
a f i c i a n a d o ,  who o n c e  upon a  t im e  b egan  w ith  t h e  same 
book o r  o t h e r  o f  t h e  M a ster  C l iv e  and h a s  fou n d  t h a t  
o n e  t h in g  h a s  l e d  t o  a n o th e r  u n t i l  a  w h o le  l ib r a r y  
s t a n d s  e r e c t e d  upon t h a t  random v o lu m e , s o  v a s t  t h a t  
on e can  n e v e r  h op e ( u n le s s  o n e  i s  t h e  r e a d e r  L ew is  
w a s) t o  en com p ass i t  w i t h in  o n e ' s  l i f e t i m e .
The c o n v e r s a t io n  e c h o e s  a c r o s s  t h e  y e a r s  a s  I  
l i k e  t o  im a g in e  o n e ' s  p r a y e r s  d a r t in g  a c r o s s  th e  
Communion o f  S a i n t s ,  from  on e s w e e t  v o i c e  t o  a n o th e r :  
J .R .R . T o lk ie n ,  W arren and J a c k  L e w is ,  J o y  Davidman  
L e w is ,  W illia m  W ordsw orth , G .K . C h e s t e r t o n ,  G eorge  
M acD onald , D o ro th y  L . S a y e r s ,  C h a r le s  W ill ia m s ,  W.H. 
A uden, Leo T o l s t o y ,  B e a t r ix  P o t t e r ,  and a  g r e a t  many 
m ore. Each day i s  p r o v id e d  w it h  an e v e n t  ( o r  e v e n t s )  
w h ich  to o k  p la c e  on  t h a t  d a t e ,  and w ith  an a p t  
q u o t a t io n  w h ich  ex p a n d s upon o r  r e l a t e s  t o  t h a t  e v e n t .  
T h e se  j u x t a p o s i t i o n s  a r e  a s  e x q u i s i t e ,  a s  r e v e la t o r y ,  
a s  t h o s e  o f  a  Zen k o a n ; n u t - s i z e d  fr a g m e n ts  i n  w h ic h ,  
l i k e  J u l ia n  o f  N o r w ich , we c a n  e x te n d  o u r  th o u g h ts  t o  
a c o sm o s; w o r ld s ,  a s  W ill ia m  B la k e  h a s  t o l d  u s ,  s e e n  
i n  a  g r a in  o f  s a n d .
I  am a t  a  l o s s  t o  c h o o s e  t h e  f i n e s t  o f  t h e s e .  At 
t h e i r  b e s t ,  r ea d  day by d a y , t h e y  r e v e r b r a t e  b o th  w ith  
m e d it a t iv e  m eaning  and w ith  t h a t  s e n s e  o f  t h e  
c o m p r e ss io n  o f  a l l  t im e s  and a l l  p l a c e s  w h ich  C h a r le s  
W illia m s  so u g h t  t o  e x p r e s s  i n  h i s  n o v e l s .  I  w ou ld  l i k e  
t o  l e t  you d i s c o v e r  t h e  f i n e s t  o f  t h e s e  c h o ic e  m o r s e ls  
f o r  y o u r s e l f ,  s o  I  ha v e  s e l e c t e d  a  t i n y  c o m p i la t io n  o f  
o n e  t o  o f f e r ,  i n  o r d e r  t o  p r o v e  t h a t  th e y  a r e  n o t  a l l  
t o o  s e r io u s  f o r  w o r d s . I t  g i v e s  you n o t  o n ly  t h e  v o i c e  
o f  L ew is a t  h i s  m o st p e r s o n a l  b u t a l s o  o f  Kay 
L in d sk o o g  a t  h e r  m o st w ry: when I  f i r s t  r ea d  i t ,  i t  
made me la u g h  o u t  lo u d .
The e n t r y  f o r  J an u ary  24 s t a t e s  t h a t  " C .S . L ew is  
lu n ch ed  w it h  J o y  Davidman Gresham ( h i s  f u t u r e  w i f e )  
and R uth P i t t e r  (w in n e r  o f  t h e  Q u e e n 's  M edal f o r  
P o e t r y )  on t h i s  day i n  1 9 5 4 ."  U n d e rn ea th , t h e  "Words 
f o r  t h i s  day" a r e  a s  f o l l o w s :  " 'I 'm  n o t  a  man f o r  
m a r r ia g e ;  b u t  i f  I  w e r e , I  w ou ld  a sk  R uth P i t t e r . '  
Famous l a s t  w ords a b o u t m a r r ia g e  s a i d  by C .S ,  L ew is t o  
Hugo D y so n ."  In  b e tw een  t h e s e  d e l i c i o u s l y  ju x ta p o s e d  
t i b i t s  a r e  n in e  em pty l i n e s  upon w h ich  we a r e  i n v i t e d  
t o  i n s c r i b e  any j o t t i n g s  we sh o u ld  c a r e  t o  a d d . I  am 
n o t  su r e  I  w ou ld  d a r e .
N ancy-L ou P a t t e r s o n
